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OLIVIA WARBURTON - ootrpdvo

H Olivia Warburton, vikntpia tou Beatpikou Bpapeiou «Rolf Mares» tou Aufoupyou yia Tnv
eCalpeTIK epunveia NG, Tn oeldv 2023/24, avayvwpiletal OAO Kol TTEPICOOTEPO WG MIA
OUVAPTIACTIKI €PUNVEUTPIO KOl MIa TTOAUCXIONG VEQ KAANITEXVIOO OTIGC OKNVEG TNG OTTEPAG KAl OTIG
aiBouoceg ouvauliwv avd Tov KOoPo. Q¢ péNOC Tou ouvolou coAioT TG Kpartikng Otrepag Tou
ApBoupyou (Staatsoper Hamburg), n Olivia éxel epunvevoel poloug 6TTwg N MNkpéTeA (*Hansel und
Gretel*), n Naiada (*Ariadne auf Naxos*), n Navéra (*Falstaff*) kai n Avva ®pavk (*Das Tagebuch
der Anne Frank®).

XapakTnpiopévn ws «@wvrh Tou PéEANovTog» (The Telegraph), n Olivia diaBétel éva gupu
OTTEPATIKO PETTEPTOPIO TTOU TTEPIAAUBAvEl Toug poAoug: Mapiva (*Die Zauberflote™), TCepAiva (*Don
Giovanni*), ®paokita (*Carmen*), Eupudikn (*L’anima del Filosofo*), lkpéteA (*Hansel und Gretel*),
AAetrou  (*The Cunning Little Vixen*), 1o MNaidi (*L'enfant et les sortiléges*) kar BaA£to
(*L'incoronazione di Poppea*). 'Exel epgavioTei o€ onuavTika Béatpa, omtwe n Kpartikry Otrepa Tou
ApBoupyou, n KpaTtik Otrepa 1ng Biévvng, 10 PeoTIBAA Tou Aig-av-IMpopavg, 1o Nepuavikd EOVIKO
Oéatpo TnN¢ Baipdpng, 1o Théatre des Champs-Elysées, n Nevill Holt Opera kai  Opera North,
ouvepyaldpevn pe oknvoBETeg OTTwWG ol Dmitri Tcherniakov, David Bdsch, Melly Still kai Simon
McBurney, kaBwg kal pe paéotpoug 6TTwg ol Kent Nagano, Jane Glover, Alexander Joel, Finnegan
Downie Dear ka1 Tomas Netopil.

H Olivia €ival a@ooiwpévn epunvelTpia ouyXpovwy €pywyv. Alabétel utmdofaBpo oTtnv
UTTOKPITIKI] Kal TO CWMATIKO B€aTtpo, evw TPEQPEl HEYAAO TTABOG yia OIETTIOTNUOVIKA KAANITEXVIKA
EYXEIPAMATA. ZTIC TTPOCPATEC OUVAUAIOKESG TNG ep@avioelg meplAapBdavovrar o €épyo *A Mind of
Winter* Tou George Benjamin pe Tn Zup@wvikr OpxnoTpa Tou IMKETEUTTOPYK UTTO TN d1EUBuvon Tou
Finnegan Downie Dear, 1o *Grand Pianola Music* Tou John Adams utré tn dieuBuvon Tou idiou Tou
ouvBETn, KaBWwS Kal 0 poAog Tou Max oto épyo *Where the Wild Things Are* tou Oliver Knussen,
1600 PE TN ZUup@wvikr OpxAoTpa TG BaATiudpng 6oo kai pe 1n Pidappovikh Tou Tautrepe. To 2021
TIPAYUATOTIOINCE TO VTEWTTOUTO TNG OTN YEPPaviKn Otrepa oto DNT Tng Baiudpng, OUPMETEXOVTAG
oTnv TTaykoéouia TpepiEpa Tou €pyou *Electric Saint* Twv Stewart Copeland kai Jonathan Moore.

ECioou avetn 010 PTTApOK Kal TO TTaAaId peTTepTOpIo, N Olivia ékave To vieUTTOUTO TNG OTOV
OMWVUMO poAo Tn¢ otrepag *Teseo* Tou Handel oto London Handel Festival, o€ cuvepyaaoia pe Tov
David Bates kai 10 ouvoAo La Nuova Musica. ANol péAol Tng o€ épya Tou Handel trepiAaupdavouv
Tov Ernando otn ouyxpovn mpepiépa Tou *Venceslao* oto Halle Handel Festival ye tnv Opera
Settecento kal Tov Leo Duarte, Tnv Ino otn *Semele* uttd 1 divBuvon Tou Laurence Cummings,
KaBwg Kal Tov opwvuuo pdAo otn *Dido and Aeneas* utrd 1n diuBuvon Tou Michael Chance. H
Olivia €xer ouvepyaoTei pe Toug Masaaki Suzuki kar Trevor Pinnock, o€ Trepiodeieg TTou
repIAdppBavav 1o Lincoln Center Tng N€ag Yopkng, 1o Boston Early Music Festival, To Royal Festival
Hall Tou Aovdivou kai To Bach Festival Tng Asiyiac.



Q¢ ooAioT peaitdA, n Olivia €xel aTTOOTTIACEl ECAIPETIKEG KPITIKEG YIA TIG EUPAVIOEIC TNG OTO
Wigmore Hall, Tnv Queen’s Gallery (Avaktopa tou Mtrakiyxau) kai 1o @eoTiBaA Tou Aldeburgh. Qg
KAAANITEXVIG TwV TTpoypauudTwy Samling kai Britten-Pears Young Artist, gival etTiong n 19putpia g
oelpdc ouvauliwv «Sunday at Six», n otoia £épepe o€ eTTAPr] KOIVO ATTO OAO TOV KOOWO KATA TN
oldpkela TnG Travonuiag COVID-19. Ztov Touéa Twv ouvauAliwv, n Olivia éxel eu@avioTel wg
OOTTPAVO OOAIOT O€ £pya OTTWG N 4n 2upwvia Tou Mahler, To PékBiep Tou Fauré, apieg ouvauliwv
Tou Mozart, To Magnificat oe Pe peidova kai ta Katd lwévvnv MNa6n tou Bach, kabwg kal o
«Meooiagy» Tou Handel, cupmpdrToviag Me OPXNOTPEG OTTWG N ZUP@QwVIK OpxnoTpa Tng
AdeAdidag, n Pihapuovik OpxnoTtpa Janacek, To ouvoAo Ars Eloquentiae, n Zupowviky OpxioTtpa
Bilkent kai n Zuppwvik OpxroTtpa Tou MkéTeutropyk. Eival KaAAITexvikr dieubuvTpia Tou QeCTIBAA
«The Big House Arts Festival» oto Lincoln, 1o otmoio eykaividotnke Tov AtrpiAio Tou 2026, Kal
onuioupyodg Tou «The Song Apothecary».

evvnuévn oto Hvwuévo BaoiAeio, n Olivia gekivnoe Tn PMOUOIKN TNG eKTTaidEuon o€ nAIKia
OKTW E€TWV, ME padnuarta mmdavou Kal Tpayoudiou. ApyoTepa, UTTNPEE PEAOG TNG XOpwdiag Tou
KaBedpikou Naou Tou Lincoln kai epufjveuoe Tauidikoug poAoug yia tnv Opera North o€ TTapaywyEg
Tou «Mayikou AuloU» kal Tou «Oveipou Oepiviic Nuxtagy». Atrogoitnoe pe apiota (First Class
Honours kai didkpion) amd 1 BaolAiki Akadnuia Mouaoik¢ (Royal Academy of Music) tou
A\ovdivou Kal CUMMETEIXE OTa TTpoypaupaTa vEwv KaAAiTexvwy TG Georg Solti Accademia kai Tou
Deutsches Nationaltheater otn Baiudpn. H Olivia diapével oto BepoAivo kal d1aB€Tel KaBeoTwg
dlauovAG Tooo oTn MNeppavia 6oo kal oto Hvwuévo BaaiAegio.

FINNEGAN DOWNIE DEAR - miavioTtag / HaéoTpog

O Bpetavog apyipouoikdg Finnegan Downie Dear €xel edpaiwael Tn d1EBvry Tou TTapoucia péoa
aTrd EPPNVEIEC TOOO CUPPWVIKOU 000 KOl OTTEPATIKOU PETTEPTOPIOU, AVATITUOOOVTAG OTEVEG OXEOEIG
ME KopuQaieg opxnoTPES Kal Aupikd BEatpa o€ OAn Tnv EupwTrn kal Tov KOO HO.

Tnv Trepiodo 2025/26, o Downie Dear emoTtpépel otn Staatskapelle Mg Ap€odng yia
OUVOUAIEG TOU KUKAOU OUVOPOUAG, META TO TTEPCIVO TOU VTEUTTOUTO WE TNV OPXNOTPA. Oa ETTIOTPEWEI
etmiong otn Zoundiki OpxnoTtpa Awpariou, TN PiAapuovikn NG Bpéung, Tnv Kammerakademie Ttou
Métodap kar TNV KpaTtikh Zup@wvikl Opxnotpa ABnvwyv. 2Ta VTEUTTOUTA TOU TTEPIAAUBAvovTal
ouvepyaoieg pe TNV OpxAoTtpa Gurzenich 1ng KoAwviag, 1 ®iAapuoviky Enescu Tou
BoukoupeaTiou kai TRV opxnotpa g EBvIKAG Otrepag Tng Oualiag, KaBwg Kal pia TTEpIodEia e TNV
OpxnoTtpa Balthasar Neumann oto Mmavtev-Mmdvrev kai Tnv Elbphilharmonie. Zta onuavTikétepa
OTTEPATIKA yeyovoTa TnG 0e(OV ouykaTaAéyovTal Ta vreuToUuTa Tou oTnv Opéra de Lyon (*Billy
Budd*) kair tnv Garsington Opera (*Der Rosenkavalier®), kaBwg kai n €moTtpo@ry Tou oto Royal
Opera House tou Covent Garden (*Die Zauberflote™).

O Downie Dear gival TOKTIKOG TTPOOKEKANUEVOG APXIMOUCIKOG 0Tn Staatsoper Tou BepoAivou,
OTToU ETTIOTPEPEI TNV TTEPIOdO 2025/26 yia T TTapaywyEg *Don Giovanni* kair *The Turn of the
Screw*. Z1n Staatsoper €xel dieuBuvel 010 TTAPEANOOV TIC TTapaywyég *Véc Makropulos® kai *Le
nozze di Figaro*, evw €éxel emmiong OleuBuvel TTOAUGPIBUEG ouvauAieg pe Tn Staatskapelle Tou
BepoAivou, mTapouaialoviag peTTEPTOPIO TTOU eKTEIVETAI aTTO TOV Schubert kai Tov Ravel éwg Toug
Kurtag, Benjamin kai Abrahamsen.



Ta teAeutaia xpovia, o Downie Dear €xel OleuBuvel cuvauAiec pe N PIAAPUOVIKA TOU
Novdivou, Tn Hallé, Tn Zupewviki Tou Nkéteutropyk, TNV Opxnotpa TS NopPnyikAg Padlopwviag,
N ®iAappovik Tou Potepvtay, Tn Pidappovikr) Tou Teatro Comunale Tng MTmoAdvia, T ZUPPWVIKN
OpxnoTtpa ¢ BaoiAgiag, TN Zup@wvikg Tou MTmoxouy, Tn Zupwvikh Tng BauBépyng, Tn DSO Tou
BepoAivou, v EBviKA Zupowvikp OpxAoTtpa TnG lMoAwvikig Padiogwviag, TR MnTpottoNITIKA
ZUp@wVIK Opxnotpa Tou ToOkio, TN Zupu@wvikrl Opxnotpa Tng AdeAidag Kal TN ZUPQWVIKA
OpxAoTpa Tou Zidvei. Zuvepyddletal pe ooAioT Ottwe ol Kirill Gerstein, Mikhail Pletnev, Paul Lewis,
Steven Osborne, Gil Shaham, Isabelle Faust, Veronika Eberle, James Ehnes ka1 Gautier Capugon.

O1 mpdoPaATEG E€UPAVIOEIC TOU OTOV XWPOo TnG Otrepag TrepIAapBavouv TTapaywyES oTnv
Kpartikrl] Otrepa Tou Aupoupyou (*Euyéviog Oviéykiv® kal *®aAoTag*), oto Theater an der Wien
(*Voice Killer* Tou Miroslav Srnka), otn BaaoiAikry Otrepa tou Aovdivou - Covent Garden (*Alice’s
Adventures Under Ground* tou Gerald Barry), otnv EBviky Otmrepa 1Tng Kopéag (*XdavoeA kal
MkpéteA™), omnv EB6vikp Otrepa 1ng lMoAwviag (*Die tote Stadt*) kar oto ®deoTiBAA TOU
Aix-en-Provence, otnv avayvwpiopévn emmavepunveia Tou *Billy Budd® atmd tov Oliver Leith. ‘Exel
etmiong epgavioTei oto PeoTIBAA Tou MNMdoxa Tou ZAATouTIOUPYK (Salzburg Osterfestspiele) kal oTo
®eoTIBEA TNG Avoigng Tou Tokio.

O Downie Dear civalr KaAMiTexvikog AieubuvTic tng Shadwell Opera —evo¢ ouvolou e €6pa
T0 AoVvdivo TTOU €0TIALEI OTO OUYXPOVO BPETAVIKO PETTEPTOPIO KAI OTIC TTEIPAUATIKEG HOPPES OTTEPAG.
H tTapaywyr Toug yia 1o £€pyo *Where the Wild Things Are* Tou Oliver Knussen 1TTapoucIdoTnKe o€
mepiodeia oto @éarpo Mariinsky kal oTn BauBépyn, o€ ouvepyaaoia pe T Zup@wvik OpxAoTpa TG
BauBépyng (Bamberger Symphoniker). To Ttrepaocpévo KaAokaipl, To OUVOAO Trapouciace o€
TTAYKOOUIO TTPEPIEPA (O€ NUICKNVOBETNUEVN popeny) To £pyo *The Devil's Den* 1ng Isabella Gellis
oto ®PeoTIBAA Nevill Holt, evwo o Downie Dear Ba Tapoucidoel To £€pyo 0€ véa TTapaywyr] Tou Jack
Furness Tov Noéufpio tou 2025.

"evvnuévog oto Aovdivo, o Downie Dear atrogoitnoe pe dIdkpion oTn POUCIKOAoyia atrd 1o
MavemmioTApio Tou Cambridge kal oto mdvo atmd 1n BaoiAikh Akadnuia Mouoikn¢ (Royal Academy
of Music). 'Eyive d1eBvwg yvwotdg 10 2020, étav kEpdioe 10 lpwto Bpafeio otov Aigbvi
Alaywviouo Mahler Tng Zupguwvikng OpxnoTpag TnG BauBépyng.

IQANNA FAITANH - A'BioAi Tng KPATIKHZ OPXHEITPAZ AGHNQN

H lwdvva aitdvn oAokApwoe TG otroudég TG (Kunstlerische Instrumentalausbildung) otnv
Avwrtatn ZxoAj Tng KoAwviag (Hochschule fir Musik und Tanz Kéln), otnv 1d€n Tou BpuAikou
TTaidaywyou Prof. Zakhar Bron.

‘Exel ammootrdoel To A" BpaBeio otov AieBvi Aiaywviopo Violinesporlapaz tng lotraviag 1o 2006,
B'BpaBeio otov Aiaywvioud TEXNH Oeooalovikng, etmiong Atav @IvaAioT/diakpiBnke OTOUG:
Eurovision competition, Spohr, Wieniawsky kai Canetti AieBveic Alaywviopoug BioAiou.To 2022
ekTTpoowTNOE TO 1dpupa KpaTikwyv YTTOTpOQIWV OTNV ETTETEIOKN €KONAwoN yia Ta 70 xpovia
Aeitoupyiag Tou otnv AiBouca Ztaupog Nidpxoc.Q¢ ooAioT €éxel eu@aviotei pe TNV KAAOIKNA
®ihappoviki Bovvng, pe tnv KpaTtikp Opxrotpa ©gocalovikng, Tnv EBviKA Zuppwvikh OpxAoTpa
(EPT), Tnv KpaTikh Opxnotpa ABnvwy kai Tnv opxnoTpa Tou Afpou ABnvaiwv.

‘Exel epyaoTei ws e€dpyxouoca oTtnv Klassische Philharmonie Bonn (2007-2011). 'Exel oupTrpdgel
pe TNV Armonia Atenea (Kauepdra), ue tnv MusicAeterna, atré 10 2014 cuptTpdaTTEl WG £EAPYXOUCQ



Me TNV EupwTtraiky Kapepdrta tou BepoAivou, evwy atrd 1o 2011 cuppetéxel ota A BIoAId Kal atrd 1o
2013 w¢ Kopugaia otnv OpxnoTtpa 1ng EBvIKAS Aupikng Zknvig otnv ABrva.

To 2023 képdioe pia Béon ota A’ BioAid Tng Kpartikng OpxnoTtpag ABnvwyv kal atrdé Tnv idia
xpovid diddokel oo ATToAAWVIo Qd¢io.

ENGLISH (ATTAIKA

OLIVIA WARBURTON - SOPRANO

Winner of the Hamburg Theatre Prize ‘Rolf Mares’ for most outstanding performance of the
23/24 season, Olivia Warburton is increasingly recognised as a captivating performer and versatile
young artist on opera stages and in concert halls across the world. As a member of the solo
ensemble at Staatsoper Hamburg, Olivia has performed roles including Gretel (Hansel und Gretel),
Najade (Ariadne auf Naxos), Nannetta (Falstaff) and Anne Frank (Das Tagebuch der Anne Frank).

Described as “a voice of the future” (The Telegraph), Olivia’s wide ranging operatic repertoire
includes Pamina (Die Zauberflote), Zerlina (Don Giovanni), Frasquita (Carmen), Euridice (L'anima
del Filosofo), Gretel (Hansel und Gretel), Fox (The Cunning Little Vixen), L'enfant (L'enfant et les
sortileges), and Valetto (Lincoronazione di Poppea). She has performed at major theatres
including: Staatsoper Hamburg, Wiener Staatsoper, Festival d’Aix en Provence, Deutsches
Nationaltheater Weimar, Théatre des Champs-Elysées, Nevill Holt Opera and Opera North —
collaborating with directors including Dmitri Tcherniakov, David Boésch, Melly Still and Simon
McBurney, as well as conductors including Kent Nagano, Jane Glover, Alexander Joel, Finnegan
Downie Dear and Tomas Netopil.

Olivia is a committed performer of contemporary work. She comes from a background of
acting and physical theatre, and has a strong passion for multidisciplinary arts projects. Recent
concert engagements include George Benjamin’s A Mind of Winter with the Gothenburg Symphony
Orchestra under Finnegan Downie Dear, John Adams’ Grand Pianola Music under the baton of the
composer and the role of role Max in Oliver Knussen’s Where the Wild Things Are with both the
Baltimore Symphony Orchestra and the Tampere Filharmonia. In 2021 she made her German
operatic debut at the Deutsches Nationaltheater, Weimar in the world premiere of Stewart Copeland
and Jonathan Moore’s Electric Saint.

Equally at home in baroque and early repertoire, Olivia made her debut as the title role in
Handel's Teseo at the London Handel Festival with David Bates and La Nuova Musica. Other
Handel roles include Ernando in the modern day premiere of Venceslao at the Halle Handel Festival
with Opera Settecento and Leo Duarte, Ino in Semele under Laurence Cummings and the title role
in Dido and Aeneas under the direction of Michael Chance. Olivia has worked with Masaaki Suzuki
and Trevor Pinnock on tour to the Lincoln Centre, New York, the Boston Early Music Festival, the
Royal Festival Hall, London and the Bach Festival, Leipzig.

As a recitalist, Olivia has performed to critical acclaim at Wigmore Hall, The Queen’s Gallery,
Buckingham Palace and the Aldeburgh Festival. A Samling Artist and Britten-Pears Young Artist
she is also the founder of Sunday at Six, a concert series connecting audiences from around the
world during the Covid 19 pandemic. On the concert platform Olivia has performed as soprano
soloist in Mahler’s 4th Symphony, Fauré’s Requiem, Concert arias by Mozart, Bach’s Magnificat in
D and Johannes Passion as well as Handel's Messiah with orchestras including the Adelaide



Symphony Orchestra, Janacek Philharmonic Orchestra, Ars Eloquentiae, Bilkent Symphony
Orchestra, and Gothenburg Symphony Orchestra. She is the artistic director of The Big House Arts
Festival Lincoln which launches in April 2026. She is also the creator of The Song Apothecary.

Born in the UK, Olivia’s musical education began aged eight when she began piano and
singing lessons. She later became a chorister at Lincoln Cathedral and played child parts for Opera
North in productions of The Magic Flute and A Midsummer Night's Dream. She graduated from the
Royal Academy of Music, London with first class honours and distinction and was a young artist at
the Georg Solti Accademia and the Deutsches Nationaltheater, Weimar. Olivia lives in Berlin and
has dual German/British residency.

FINNEGAN DOWNIE DEAR - pianist / conductor

British conductor Finnegan Downie Dear has established an international presence through
his performances of both symphonic and operatic repertoire, developing close relationships with
leading orchestras and opera houses throughout Europe and across the world.

The 2025/26 season sees Downie Dear return to the Staatskapelle Dresden for subscription
concerts following his debut with the orchestra last year. He will also return to the Swedish
Chamber Orchestra, Bremen Philharmonic, Kammerakademie Potsdam, and the Athens State
Symphony. Debuts include with the Gurzenich Orchestra Cologne, the Enescu Philharmonic,
Bucharest and the orchestra of Welsh National Opera, as well as leading a tour with the Balthasar
Neumann Orchestra to Baden-Baden and the Elbphilharmonie. Operatic highlights this season
include debuts at Opéra de Lyon (Billy Budd) and Garsington Opera (Der Rosenkavalier), as well as
a return to the Royal Opera House, Covent Garden (Die Zauberflote).

Downie Dear is a regular guest at the Staatsoper Berlin, returning in 2025/26 for Don
Giovanni and The Turn of the Screw. At the Staatsoper, he has previously conducted productions of
Véc Makropulos and Le nozze di Figaro, as well as leading numerous concerts with the
Staatskapelle Berlin, in repertoire ranging from Schubert and Ravel to Kurtag, Benjamin, and
Abrahamsen.

In recent seasons, Downie Dear has led concerts with the London Philharmonic, the Hallé,
Gothenburg Symphony, Norwegian Radio Orchestra, Rotterdam Philharmonic, Filarmonica del
Teatro Communale di Bologna, Sinfonieorchester Basel, Bochum Symphony, Bamberg Symphony,
DSO Berlin, Polish National Radio Symphony Orchestra, Tokyo Metropolitan Symphony Orchestra,
Adelaide Symphony Orchestra, and the Sydney Symphony Orchestra. He collaborates with soloists
including Kirill Gerstein, Mikhail Pletnev, Paul Lewis, Steven Osborne, Gil Shaham, Isabelle Faust,
Veronika Eberle, James Ehnes, and Gautier Capucon.

His recent operatic appearances include the Staatsoper Hamburg (Eugene Onegin and
Falstaff), Theater an der Wien (Voice Killer by Miroslav Srnka), the Royal Opera House, Covent
Garden (Alice’s Adventures Under Ground by Gerald Barry), Korean National Opera (Hansel und
Gretel), Polish National Opera (Die tote Stadt), and the Aix-en-Provence Festival, in Oliver Leith’s
acclaimed reimagining of Billy Budd. He has also performed at the Salzburg Osterfestspiele and the
Tokyo Spring Festival.

Downie Dear is Artistic Director of Shadwell Opera — a London-based company committed to
contemporary British repertoire and experimental operatic forms. Their production of Oliver



Knussen’s Where the Wild Things Are toured to the Mariinsky Theatre and to Bamberg, in
partnership with the Bamberger Symphoniker. Last summer, the company gave the semi-staged
world premiere of The Devil’'s Den by Isabella Gellis at the Nevill Holt Festival, and Downie Dear will
bring the piece to life in a new production by Jack Furness in November 2025.

Born in London, Downie Dear graduated with distinction in musicology from the University of
Cambridge and in piano from the Royal Academy of Music. He came to international attention in
2020 when he was awarded First Prize at the International Mahler Competition of the Bamberger
Symphoniker.

JOANNA GAITANI - 1st violin of the ATHENS STATE ORCHESTRA

Joanna Gaitani completed her studies receiving her diploma (Kunstlerische
Instrumentalausbildung) from Hochschule fur Musik und Tanz Koln in the class of the world known
legend professor Zakhar Bron.She is a scholarship recipient of the IKY (State Scholarship
Foundation) and the music organization Villa Musica in Mainz, which awarded her the "ex Schubert"
Pietro Guarneri violin (Mantova,1702).

She has won the Top Prize in the International Violinesporlapaz Competition in Spain in 2006,
the Il Prize in the ART Competition in Thessaloniki, she was also a finalist / distinguished in:
Eurovision competition, Spohr, Wieniawsky and Canetti International Violin Competitions.She has
performed as a soloist with the Klassische Philharmonie Bonn, the Thessaloniki State Orchestra,
the Greek National Radio Symphony Orchestra, the Athens State Orchestra and the orchestra of
the Municipality of Athens.

She has worked as a Concertmaster and as assistant at the Klassische Philharmonie Bonn
(2007-2011). She has collaborated with Armonia Atenea (Camerata), with MusicAeterna, since
2014 she has collaborated as a Concertmaster with the European Camerata of Berlin while since
2011 she has been working in the 1st Violins and since 2013 as a Principal in the Orchestra of the
National Opera House in Athens.

In 2022 Joanna represented the State Scholarship Foundation (IKY) at the 70th year
anniversary event at Stavros Niarchos concert hall.

In 2023 she won a position in the 1st Violins at the Athens State Orchestra. As of 2023 she
has been a faculty member of the Apollonio Conservatory.



